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MEGHAN CANDLER’S ART GALLERY IS BUILT ON YEARS
OF EXPERIENCE AND A DAILY DOSE OF GLEE.
WRITTEN BY MELISSA KAREN SANCES
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Meghan Candler Gallery is shaded by
oak trees in The Village Shops.

M
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eghan Candler often gets a sense of déjà vu. After

but a softness, too. She asks, “You know?” and the simple rhetor-

decades working in a gallery, she’s helped genera-

ical question makes me feel constantly included. And she laughs

tions of art aficionados. “I was born here,” she says

often, blithely, like she can’t possibly contain all her joy.

earnestly. “It’s such an advantage for me, you know? Because I

“My mother told me I was born happy,” she admits. “That’s

know everybody. It’s amazing because I was in someone’s house

what they told me on my last birthday. But I work hard and I fret;

the other day and it was completely renovated, and I thought,

I’m a busy bee.”

‘I don’t know just the people who lived here before, I know the

It’s a funny duality – her glee and her resolve – but it’s worked

people who lived there before them. I’m the resident house his-

for her for a long time now. Candler grew up in Riomar where

torian.’” She laughs heartily.

she and her siblings rode their bikes to Beachland Elementary;

But for all the homes she’s known and known again, Candler

then she enrolled at Saint Edward’s School. “It was a wonderful

is always notably present. When we meet at the Meghan Candler

place to grow up, like small-town America,” she says. “We had

Gallery at The Village Shops, she is focused solely on me. There

such freedom that kids don’t have today.” She recalls taking a

is an intensity to her as she sits erect on a stool in front of me,

Hobie Cat to school in the mornings, hopping in the shower at St.

There is an intensity to her
as she sits erect on a stool in
front of me, but a softness,
too. She asks, “You know?” and the

simple rhetorical question makes me
feel constantly included. And she
laughs often, blithely, like she
can’t help sharing all her joy.

Meghan Candler
opened her
gallery with a
dozen artists and
today represents
more than 40.
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“By the Sea” by Isabelle Dayton

Ed’s if she got wet on the way.
After school she and her friends would race to the tire swing
over the pond in John’s Island. “It was like Mayberry,” says
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andler was an early creator, illustrating a Saint
Edward’s School cookbook and winning many drawing contests. She loved to paint, but, she says, “Don’t

Candler, referring to the fictional, idealized town on “The Andy

paint me as a painter. I think the important thing about hav-

Griffith Show.” “We used to just hop on our bikes on a Saturday,

ing created artwork and even in college having taken classes in

and our mom would say to be back by 5 or 5:30 p.m. And then

each medium – where you welded something, you cast some-

you’d just be gone, and they wouldn’t worry about where you

thing, you did everything possible – is that you understand the

were. It’s so different now, isn’t it?”

process. When you understand the process, you can appreciate

what people have done to get to where they are.” And if she had

known since she was a child – married and moved back to Vero

to classify her style? “I’d be a Wannapaint,” she says gaily, with

Beach, where Candler ran a gallery for 15 years, psyching herself

a loud laugh.

up to open her own.

The aspiring artist enrolled at Smith College in Massachusetts

“I always imagined that I would,” she says. “Then when you

where she studied art history, spending her junior year at

get to a certain point, when you reach a certain age, you kind of

Harvard University’s Fogg Art Museum and a summer in Paris

think, ‘If I’m going to do it, I’m going to have to do it.’ And I did

with Parson’s School of Design. She returned to the Sunshine

have the confidence because I had been running a gallery for

State to work on a master’s in architectural preservation at the

a while. It was exciting. All of a sudden you get so much more

University of Florida. Then she and her husband – whom she had

energy, which you need!”

“Les Parapluies” by Alice Williams
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“Postponing the Past” by Madeline Denaro

S

he leased a space at The Village Shops and spent the

artists like James Kerr – both of whom are still with her today –

summer traveling up and down the coast, as well as to

and focused on growing the gallery. Four years ago she moved

Chicago and California, to find artists for her gallery.

into her current space, also “a big leap of faith.” But she’s still

“I never travel without going to every museum and gallery,” she

going strong, working six days a week in season and often mak-

says. “When I see something really fresh or something people

ing house calls before and after work.

respond to, I like to infuse a little bit of that into what I offer
here. It’s just my idea of a great time.”
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“In season I work six days and on the seventh I rest, but I
still think about it.” She laughs. “But it agrees with me. There

Candler opened with about a dozen artists and today rep-

are a lot worse things to be thinking about. This is kind of a hap-

resents more than 40, in a space twice the size. “I remember

py business. It’s a fun experience for everybody. And for people

being happy, excited and mildly terrified,” she says of her ear-

buying artwork, what a treat, what a real treat.”

ly days as a gallery owner. “The main thing is all the bills are

In Candler’s mind, buying art should always be a happy ex-

yours now. And the creative field is not steady, so you have to

perience. “I tell people you want to look at the artwork and en-

go with that.”

joy it every day? I wake up and I walk out into my living room,

She signed local artists like Isabelle Dayton and regional

and I see what makes me feel wonderful,” she says.

A

t the gallery she loves to offer everything from tra-

some artists who are very businesslike, very steady. You’d al-

ditional representational work to contemporary

most think they weren’t artists, and they’re very good. But that’s

abstract work, often tying pieces together with sim-

their personality. They approach life in that way. And then there

patico colors. “I like to show a variety of styles because I like a

are other people who have a more artistic personality and it’s

variety,” she says. “Some people like one sort of thing and that’s

very up and down. That’s one of those variables that you can

that. In the gallery I hope to have consistency of quality. There

never plan for.”

are many different styles but they’re carefully curated.”

But she does plan around it, catering to her customers’ needs

Her patrons and her artists often reveal a lot about them-

as well as to those of her artists. Some artists are open to a lot

selves. “People go around the gallery and they tell me what they

of collaboration. She recently asked one if he could go bigger

like and what they don’t like, and I learn more about them,” she

or more abstract, “because he was looking for direction and he

says. “It’s the same with the artists and what they create. I have

was evolving and I see such great potential in his work, so we’re
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“Indian River Sunset” by Linda Arnold

147

“Aria” by Linda Arnold

trying to come up with something that we think will be viable.”
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she is grateful to have the gallery to go to every day. Since she

Other artists are more independent, so she uses “careful

was a child, the process of making, studying, displaying and

selection” to choose which pieces she thinks will be most suc-

ultimately selling art has fascinated her. “I remain enthralled

cessful in the gallery. “I see myself as a creative resource for the

with this journey nearly 31 years after beginning in this busi-

artists,” she says, “seeing firsthand what buyers are responding

ness!” she says. “It is the opportunity to be enchanted on a

to and helping the artist anticipate the needs and desires of the

daily basis that I enjoy the most.” Still, she occasionally day-

market. Whether by direct input or careful painting selection, I

dreams of one day retiring and building a studio by her pool.

try to keep the artists inspired and motivated.”

“But that’s the next chapter,” she says. I’d rather be doing this

Candler never tires of surrounding herself with art, and

right now. You know?” `

